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Worcester Art Museum

Blue Photographs At Worcester Art Museum ]an 16

WORCESTER, MASS. — On
January 16, the first major US
exhibition to trace the histori-
cal trajectory of the cyanotype
will open at the Worcester Art
Museum (WAM). “Cyanotype:
Photography’s Blue Period”
presents a sweeping survey of
the -medium’s evolution, from
its rise as a popular photo-
graphic tool in the late Nine-
teenth and early Twentieth
Centuries through its revital-
ization by contemporary
artists.

The exhibition is organized
thematically by figure, form
and place with historic works

by such renowned photogra-
phers as Anna Atkins, Henry
Bosse and Arthur Wesley Dow,
presented alongside contempo-
rary examples by artists includ-
ing Christian Marclay, Annie
Lopez and Hugh Scott-Douglas,
among others. A number of
works will be on view for the
first time, including recent
acquisitions and key loans.

On view through April 24,
“Cyanotype: Photography’s
Blue Period” is organized in
partnership with Kristina Wil-
son, exhibition co-curator and
Clark University associate pro-
fessor in the department of
visual and performing arts. An
opening reception will be held
on Thursday, February 18, at 6
pm at WAM, 55 Salisbury
Street.

In his lifetime, English
astronomer, scientist and
chemist Sir John Herschel
(1792-1871) was best known
for having invented sodium
thiosulfate, the “fixer” needed
to stop photographs from con-
tinuing to develop after expo-
sure. Less appreciated was his
invention of the cyanotype in
1842. Considered a “camera-
less” form of photography, cyan-
otypes are produced through a
flexible process that distin-
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The Cyanotype:

guishes it from most other pho-
tographic methods. Needing
only sunlight and clean water,
images can be developed on the
spot using a variety of materl-
als.

Characterized by its distinc-
tive blue tone, the cyanotype
became the preferred photo-
graphic process among the gen-
eral public during the late
Nineteenth and early Twepti-,

“Clayoquot Shaman Woman”
by Edward Sheriff Curtis
(American, 1868-1952), about
1910, cyanotype, Stoddard
Acquisition Fund, 2004.109.

eth Centuries. The simplicity of
producing images allowed fami-
lies and friends to document
their daily lives and travels
with ease. During this time,
fine artists were also using the
cyanotype primarily as a tool
for developing proofs before
producing a final work in gela-
tin dnd platinum, a more time-
consuming method that was
favored by the art establish-
ment. Despite using the cyan-
otype format to test a final com-
position, artists and critics
rejected the medium for its aes-
thetic value, perceiving it as a
pedestrian form of photogra-
phy.

A number of the vernacular
works created at the turn of the
Twentieth Century are repre-
sented in the exhibition, includ-
ing postcards, the most popular

format for the cyanotype, and a
variety of American vernacular
landscapes on silk. Also on view
is a series of prints taken by
Worcester-based photographer
Frederick K. Coulson, whose
work was undiscovered until
this exhibition.

Son to the gardener of WAM
founder Stephen Salisbury III,
Coulson produced in his life-
time a high-quality body of
work drawing on traditional
compositional elements of
Western painting, encompass-
ing posed portraits, carefully
arranged still lifes and interior
settings, including an image
taken of WAM’s inaugural exhi-
bition in 1898. An amateur pho-
tographer turned architect,
Coulson is also the subject of
the companion publication
Frederick Coulson: Blueprints
of a Golden Age, written by for-
mer WAM director James Welu
and published by Marquand
Press.

With the rise of digital photog-
raphy in the 1990s, fine artists
came to embrace the traditional
nature of the cyanotype. The
cyanotype had  particular
appeal as the process allows for
the production of traditional
images using a negative, or
photograms — photographs
created by placing the object
represented in direct contact
with the paper. With this return
to pre-gelatin processes, con-
temporary artists seized the
possibilities of the cyanotype
format by manipulating it to
achieve works ranging from the
abstract to the surreal.

For additional information,
www.worcesterart.org or 508-
793-4373.

Account: 31190 (5429)

-425

For reprints or rights, please contact the publisher

Page 1 of 1



